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PROGRAM 
Circuits (1990) Cindy McTee 
(b. 1953) 
Vision Chant Andrew Balfour 
(b. 1967) 
Trans. Andrew Balfour 
and Mark Hopkins 
Daniel Bartholomew-Poyser, conductor 
2021-22 Wilma and Clifford Smith Visitor in Music 
What.Arbitrary.Silliness (premiere) Paul Alexander Lessard 
(b. 1994) 
Concerto for Piano (1924/rev. 1950) Igor Stravinsky 
1. Largo:Allegro (1882-1971) 
2. Largo 
3. Allegro 
Vivian Kwok, piano 
Winner of the 2021 Winds Concerto Competition 
INTERMISSION 


We wish to acknowledge this land on which the University of Toronto operates. 

For thousands of years it has been the traditional land of the Huron-Wendat, the Seneca, and the 
Mississaugas of the Credit. 

Today, this meeting place is still the home to many Indigenous people from across Turtle Island and we are 
grateful to have the opportunity to work on this land. 


Dreams Unseen (2021) 


1. In Silence 
2. In Resistance 
3. In Hope 


Tayticulla (premiere) 


Moorside Suite (1928) 
1. Scherzo 
2. Nocturne 
3. March 


Peter Meechan 
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Gustav Holst 
(1874-1934) 
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BIOGRAPHIES 


Daniel Bartholomew-Poyser is this year’s Faculty of Music Wilma and Clifford 
Smith Visitor in Music. Daniel earned his Bachelor of Music Performance and 
Education from the University of Calgary, and received his Master of Philosophy in 
Performance from the Royal Northern College of Music in Manchester, England. He’s 
been awarded the Canada Council for the Arts Jean-Marie Beaudet Prize for 
Orchestral Conducting and has served as Assistant Conductor of the Kitchener- 
Waterloo Symphony and Associate Conductor of the Thunder Bay Symphony 
Orchestra. Daniel has performed with the San Francisco Symphony, the Toronto 
Symphony, Vancouver Symphony, Calgary Philharmonic, Hamilton Philharmonic, 
Edmonton Symphony Orchestra, Chicago Philharmonic and Eastern Sierra Symphony 
and others. He performs regularly with Canada’s National Arts Centre Orchestra and 
was cover conductor with the Washington National Opera at the Kennedy Centre in 
2020. 

Daniel is currently the San Francisco Symphony Resident Conductor of 
Engagement and Education, the Artist in Residence and Community Ambassador at 
Symphony Nova Scotia, and the Barrett Principal Education Conductor and 
Community Ambassador of the Toronto Symphony Orchestra. He is the host of the 
weekly, national Canadian Broadcasting Corporation radio “CentreStage’ - with 
Daniel Bartholomew-Poyser” 


Hong Kong-born pianist, violinist, and composer Vivian Kwok is known for her 
versatility and active engagement in the creation of new music. Over the past four 
years, Vivian has premiered over 30 works and collaborated with no fewer than 20 
composers. Prior to that, she has left a memorable presence at the Edmonton Kiwanis 
Music Festival, the Alberta College Fall Music Festival, and the Hong Kong Schools 
Music Festival. As a composer, Vivian’s recent projects include Venus (2021), an art 
song commissioned and premiered at the Banff EvoFest, as well 

as Disobedience (2022), an opera for the University of Toronto opera program. She has 
also written for ensembles such as the Edmonton Symphony Orchestra, the Bedford 
Trio, the M.E. LaZerte High School concert band, Concreamus Chamber Choir, and 
Green Room Sound Collective, in which she is a member. Vivian is completing her 
undergraduate degree at the University of Toronto, pursuing a double major in Piano 
Performance and Composition, in the studios of Jamie Parker and Abigail Richardson- 
Schulte. You may learn more at www.viviankwok.com. 


Abigail Sinclair began her studies at the University of Toronto’s Faculty of Music 
in 2018, under the instruction of Elizabeth McDonald. She is a member of UofT’s 
Undergraduate Opera Program and is the Executive Director of Green Room Sound 
Collective, an initiative promoting new music by emerging Toronto-based composers. 

In January 2022, Abigail received an Encouragement Award in the Buffalo/ 
Toronto District of the Metropolitan Opera Laffont Competition. In December she was 
named the 2021 recipient of the Sheila K. Piercey Legacy Award by the Nova Scotia 
Talent Trust. This past Summer, Abigail and collaborative pianist Ria Kim performed a 
recital in conjunction with the EvoFest: Evolution Concert Series through the Banff 
Centre For Arts and Creativity. Abigail also appeared earlier in 2021 as a featured 
performer alongside Barbra Hannigan, Russell Braun, and many of her colleagues at 
UofT as part of a virtual concert commemorating the career of Canadian composer John 
Beckwith. Past operatic experience includes three seasons with the Halifax Summer 
Opera Festival, performing in Albert Herring in 2017 (Emmie), L’incoronazione di 
Poppea in 2018 (La Fortuna/Damigella) and in Handel’s Alcina in 2019 
(Morgana). Abigail studied voice at the Maritime Conservatory of Performing Arts with 
Paula Phillips until 2018, and was the recipient of the 2017 Opera Nova Scotia Voice 
Scholarship. 


Sami Anguaya is a 24-year-old singer and composer currently completing his 
Master of Composition with Dr. Norbert Palej and Dr. Eliot Britton. Recently, Sami has 
had the pleasure of being part of Toronto's “East Chamber Music Emerging Composer 
Festival” and will have his piece “Speak to Us of Joy” performed by the Exultate 
Chamber Singers at the PODIUM choral conference in May. Sami’s graduate work 
focuses on integrating elements of his Kichwa heritage into music and exploring 
methods of positive cross-cultural musical exchange with other Kichwa artists. 


Paul Alexander Lessard is a composer, saxophonist, and man with way too 
many toques currently based in Toronto, Canada. His burgeoning musical career has 
already taken him and his music to seven countries across three continents, and that 
number is only set to grow in coming years with performances in Japan in 2023. Armed 
with sharp musical wit — and just enough nihilism to keep things interesting — Mr. 
Lessard has developed a unique language that juxtaposes the rhythmic and the lyrical, 
the serious and the zany, and the absurd and the sensible. A key component to his 
technique is relying on his experiences as a performer to utilize the physical movement 
involved with performing as a controllable musical parameter, leading to works that 
provide innovative challenges for the performers that dare attempt them — a growing list 
which currently includes chamber groups from the Toronto Symphony Orchestra, pianist 
Stephanie Chua, saxophonist Brendan Catalano, tubist lan Feenstra, and the Trinity 
Laban Conservatoire (UK) Saxophone Choir. 

Mr. Lessard holds degrees from the University of Florida and Gettysburg College, 
and is currently a doctoral candidate at the University of Toronto. He teaches privately 
in Toronto and lives with his partner and their “oh-my-God-she’s-so-adorable” puppy 
dog. 


PROGRAM NOTES 


Cindy McTee — Circuits 


Cindy McTee (b. 1953) is a composer and retired professor from the University of North 
Texas. Her musical voice was first influenced by her parents who brought her to their 
local dance band rehearsals. Later when she majored in composition, she was heavily 
influenced by the Polish composer, Krzysztof Penderecki. She spent a whole year living 
with the Penderecki family where she studied orchestration, twentieth-century 
techniques and counterpoint right at their dining table. McTee has won numerous 
critically acclaimed awards for her music, and has been widely commissioned and 
performed. 

McTee refers to Circuits as her first mature work for wind band. The title, Circuits, 
represents the musical techniques and internal rhythms that represents circuitry through 
ostinatos, the incorporation of numerous short sections, the kinetic energy conveyed 
through numerous 16th notes, and the furiously fast tempo. 


Andrew Balfour — Vision Chant 


Andrew Balfour has a distinctly multifaceted career as an innovative composer/ sound 
designer who has composed works for choral, instrumental, electro-acoustic and 
orchestra. He founded the Winnipeg vocal group Camerata Nova, which has been 
performing for two decades. Balfour, of Cree heritage, also specializes in “concept 
concerts” which explore indigenous matters through music, innovative inter-genre, and 
interdisciplinary collaboration. Finally, he is a passionate music educator, working with 
students in inner-city Winnipeg schools and northern reserves. 

Vision Chant was originally composed for SSAATTBB a cappella chorus. It 
explores the concept of the physical and spiritual journey that each of us take as we 


move through our time on earth. Based on an Indigenous chant motif, the piece begins 
with elaborate vocal flourishes on the word ‘babamadizwin’ which means “journey” in 
Ojibway. The composer worked with Mark Hopkins, wind ensemble conductor at 
Acadia University, to create this version of the piece. 


Program note by Esther Khew 


Paul Alexander Lessard — What.Arbitrary.Silliness 


WHAT. ARBITRARY. SILLINESS. was composed in 2021 for Gillian MacKay and the 
University of Toronto Wind Ensemble. It opens with a presentation of two contrasting 
ideas — one dour and murky, the other bright and clear — which are then set loose and 
freely intermingle throughout the rest of the piece. At various points, they interact, 
overlap, and attempt to subsume one another, mostly to no avail. As with many of my 
pieces, | encourage the audience to let themselves be absorbed into the sound and find 
their own meaning and narrative within it. Creating music is a personal endeavour, and 
experiencing it should be as well. 

The title WHAT. ARBITRARY. SILLINESS. — in addition to being a reference to 
the video series Zero Punctuation — is a “rated G” verbal reaction to the trend of 
crowbarring extra-musical meaning into works for little to no artistic reason, and often at 
the expense of musical quality. Even worse are pieces that were composed with no 
outside context, but were then ascribed some after the fact to score intellectual / 
academic credit when none was truly earned. In lieu of such a tactic, | have fallen back 
on the time-honored tradition of simply writing (or at least, attempting to write) a 
competent, well-structured work anchored on contemporary updates to classical ideals 
of form, counterpoint, and melody. 

| could have pretended that this piece was based on Monet's The Castle at 
Dolceacqua, with the opening dour theme representing the imposition of the castle on 
the landscape, contrasting with the lightness of the surrounding colours rendered by the 
brighter theme and woodwind flourishes. 

But that, of course, would be “WHAT. ARBITRARY. SILLINESS.” 


Program note by Paul Alexander Lessard 


Igor Stravinsky - Concerto for Piano and Winds 


Igor Stravinsky wrote his Concerto for Piano and Winds in 1923-1924, as he shifted from 
a nationalist musical style, inspired by Russian folk music and his teacher Nikolai Rimsky- 
Korsakov, to a neo-classical style that valued order, balance, simplicity, and emotional 
restraint. The combination of piano and winds was first used in this concerto, which 
remains to be the most performed piece in this rare genre. To imitate the wind 
instruments’ precision of attack, Stravinsky treated the piano more like a percussion 
instrument, exploring the brittle components of the keyboard in this concerto. The work 
was requested by conductor Serge Koussevitsky for his concert series, and it was 
premiered with the composer as the soloist on May 22, 1924 at the Paris Opera House. 


The first movement of the concerto opens with a majestic introduction, leading into 
a lively allegro, characterized by a relentless rhythmic drive and shifting metrical accents. 
Following that, the second movement contrasts the outer movements by featuring two 
cadenza sections for the piano, briefly liberating the music from the ever-present rhythmic 
structure. Finally, the third movement features a motoric piano part, complemented 
whimsically by the winds. The finale briefly recalls the majestic opening of the concerto 
before concluding with a flourish. 


Program note by Vivian Kwok 
Peter Meechan — Dreams Unseen 


When composing Dreams Unseen | was faced with a variety of decisions and 
complexities. Initially commissioned with the idea of conveying joy and hope as we 
emerged, or hoped to emerge, from a pandemic, too much happened around us in the 
world —locally, globally, and personally — that made the initial goal of the piece 
something that didn’t represent so much that | saw. This made the selection of texts 
particularly difficult. 

As time passed, the texts originally selected became less and less appropriate to 
what | wanted to say, and, as the unmarked graves of murdered Indigenous children 
were uncovered throughout Canada on a daily basis, | felt compelled to move away 
from joy and the promise of hope to instead write about listening, to put hope in a more 
fragile, truthful context, to be grateful for those who never gave up, those who stood up 
in the face of all that was happening — the scientists, the leaders, people we’ve never 
met, people we know. It felt that the only way | could say all that | wanted to say as a 
composer was to write my own words. 

The first movement, In Silence, | ask us not to just hear, but to listen. It is only 
once we understand the truth that we can truly begin the process of reconciliation. The 
second movement, In Resistance, is my amazement at those who stood up in these 
times of adversity — specifically the scientists who saved our lives and those who 
continue to fight for what it right in the face of a seemingly impossible situation. | 
continue to believe that, because of those people, love will win, and lyrically | wanted to 
pay homage to that; The Beatles “In My Life” and Dr. King’s “| Have A Dream” speech 
are both referenced. 

The final movement, /n Hope, also takes existing words as an inspiration. The 
Rodgers and Hammerstein song “You'll Never Walk Alone” has been a song so close to 
my heart throughout my life, in the good times and difficult times alike. None of these 
times have been more difficult than losing a friend during the pandemic. His fight with 
cancer was driven by hope. A wonderful musician and human, he would also turn to 
“You'll Never Walk Alone” — so | chose this final movement to pay homage to the song, 
to my dearly missed friend, and to the idea that hope — for a better future, for a win 
against an almost unstoppable disease, for those whose voice is so often not heard to 
be listened to, and that Dr. King’s words will come true — is everything. 


Text for Dreams Unseen 
(Text by Peter Meechan) 


In Silence 

In silence 

In their silence 
They will be heard 
Their power will be felt 
In silence 

In their silence 
They will be heard 
We will hear 

We will listen 

In silence 


Sami Anguaya — Tayticulla 


In Resistance 

Out of our resistance: 

The brilliance of minds, 

the designs to survive and thrive. 

To remember the places that remain, 
That changed. 

Their moments. 

Out of our resistance: 

The resilience of our soul. 

Not told our fate; 

and continue to create. 

To remember we have to dream the unseen. 
So that we can join hands and sing. 


The silver song and the golden sky. 
The faith in the unknown. 

The lark is singing. 

It’s voice soars. 

The dream of the unseen. 


Program note by Peter Meechan 


Tayticulla by Sami Anguaya is a piece about seeking family healing and comfort during 
turbulent times. The piece was initially inspired by recordings of a Kichwa healing 
practice made by Sami and his father, Jacinto Anguaya. With this practice, family 
members attempt to expel bad energy from each other, saying Kichwa words like 
“Llukshi’” (get out) “Shungu” (heart) and calling for the assistance of the spirits that 
embody the land in Otavalo, Ecuador (Cotacatchi, Imbabura, etc.). The piece was also 
inspired by fragments of Kahlil Gibran's poem “On Pain” from The Prophet, which 
discusses suffering to be a necessary part of positive transformation. 


Program note by Sami Anguaya 


Gustav Holst — Moorside Suite 


Gustav Holst (1874-1934) was an English composer, arranger and teacher. His unique 
style was informed by many influences, including Stanford, Purcell, Wagner and his 
lifelong friendship with Ralph Vaughan Williams. To support his compositional career, 
Holst was a professional trombonist for many years. Though he did gain some 
popularity pre war, it was The Planets after WWI that brought Holst much recognition 
and fame. Holst’s career began to gain momentum after The Planets, but as a steadfast 
introvert, it was reported that he regularly avoided receiving awards for his work. 
Moorside Suite was originally commissioned by the National Brass Band Festival 
Committee as a test piece for the 1928 National Brass Band Championships of Great 
Britain. Holst was invited to be a judge for the championship and reportedly heard this 
piece played 15 times, which he greatly enjoyed. The piece was designed as a novel 
rethinking of brass band music. It was transcribed for wind band by Geoffrey Brand. 


Program note by Esther Khew 


THANK YOU 
FOR YOUR SUPPORT! 


The Faculty of Music gratefully 


acknowledges the generosity of 


the individuals, foundations, 
and corporations who gave 
annual gifts of $1,000 or more 
between March 1, 2020 and 
February 1, 2022 in support of 
our students and programs. 
Thank you for the part you are 
playing in advancing the cause 
of music education in Canada. 


Eddy Aitken# 

D. Amato and J. Hodges 

Raymond C. K. Ang 

Anonymous (6) 

Hilary J. Apfelstadt* 

Robert D. Arlidge 

Ann H. Atkinson 

Ron Atkinson and Bruce 
Blandford 

Neville H. Austin* 

Pamela Austin 

The Azrieli Foundation 

David Bachly 

Darius Bagli 

John and Claudine Bailey 

The Late Walter M. Bowen and 
Lisa Balfour Bowen 

Joan E. Barrett 

John Beckwith* and Kathleen 
McMorrow 

The estate of Harald and Jean 
Bohne 

John Bossons 

Harvey Botting 

J. Bremner 

Eliot Britton# 

Melissa Campbell 

Alexandrina and Jeffrey Canto 
Thaler Employment Lawyers 


Vera Chau 

CHIN Radio-TV International 

The estate of lvan Chorney 

Caryl Clark# 

Terence Clarkson and Cornelis 
van de Graaff 

Sharon Cohen 

Earlaine Collins 

Sheila Connell 

Marilyn E. Cook 

Denny Creighton and Kris 
Vikmanis 

CUMIS 

The estate of George Brough 

Jennifer L. Dick 

Neil and Susan Dobbs 

Vreni and Marc Ducommun 

Jean Patterson Edwards 

Robin Elliott*# 

Nikos Evdemon 

Gino P. A. Falconi* 

David Fallis*# 

Mary Lou Fallis* and Peter 
Madgett 

Michael F. Filosa 

Gladys and Lloyd Fogler 

Gordon Foote 

William F. Francis 

Derrick Fung 

Ann Kadrnka 

Gary German 

Maryam Ghiai 

George Gibbons 

Edward Goh 

Siew Leng J. Goh 

Swee C. Goh 

Tyler# and Emily Greenleaf 

Nancy E. Hardy* 

Nikki Harmon 

The estate of Ethel Harris 

J. Russell Hartenberger 

Christos Hatzis# 

Paul F. Hawkshaw* 

The William and Nona Heaslip 
Foundation 


Paul T. Hellyer 

Dianne W. Henderson 

Harcus C. Hennigar* 

Ellie M. Hisama# and Anton J. 
Vishio# 

J. Peter and Héléne Hunt 

Jo-Anne Hunt 

Michael and Linda Hutcheon 

Jackman Foundation 

Heather Jackson 

JAZZ.FM91 

The Norman and Margaret 
Jewison Charitable Foundation 

Prabhat Jha O.C. and Varsha 
Malhotra 

Joe Johnson# 

Beverley J. Johnston*# 

Harold Kalant 

Howard L. Kaplan 

Marcia and Paul Kavanagh 

Elaine Keillor C.M.* 

Keith Foundation 

Arthur Kennedy 

Carol D. Kirsh 

Aviva Koffman 

Midori Koga# 

Vic Kurdyak 

Sheila Larmer 

Dorothy M. Lawson* 

Sherry Lee# and Gregory Lee 
Newsome# 

Mai Why and Peter Levitt 

Jim Lewis# 

Janet and Charles Lin 

Roy and Marjorie Linden 

V. Lobodowsky 

Che Anne Loewen 

Long & McQuade Musical 
Instruments 

EM 

Gillian MacKay# 

Donald R. McLean*# and Diane 
M. Martello 

Kenneth McLeod# 

Esther McNeil 


Meridian Credit Union 

Merriam School of Music 

Irene R. Miller 

Milton Harris Investments Ltd. 

Anna and Edward Morgan 

William and Sally Morris 

Mary Morrison*# 

Sue Mortimer 

Mike Murley# 

Paul and Nancy Nickle 

Wendy Nielsen# 

James Norcop 

Elie Nour 

John D. Novak 

Roberto Occhipinti 

Cristina Oke 

The estate of Marietta Orlov 

Ken Page Memorial Trust 

James E. K. Parker# 

Annalee Patipatanakoon# 

The estate of Evelyn Pearce 

Steven Philcox# 

Richard D. Phillips 

Adrianne Pieczonka* and Laura 
Tucker# 

Waldemar Pieczonka 

Brett A. Polegato* 

Marlene Preiss 

Terry Promane# 

Luka Rajic 

Paul E. Read* 

Irene Reimanis Aziz 

Jeffrey Reynolds# 

Brent Rinaldi 

Rodney and Evette Roberts 

Shauna Rolston# and Andrew 
Shaw 

Debbi Ross 

The Ryckman Trust 

Chase Sanborn# 

Annette Sanger and James 
Kippen 

Abbas Sataripoor 

Longinia Sauro 

Enid R. Schloen 


Bijan Sepanji 

June Shaw 

Maureen Simpson and Almos 
Tassonyi 

Helen K. Sinclair 

Tom and Ellen Smee 

Stephen and Jane Smith 

Peter N. Smith* 

David Smukler 

Joseph K. So 

The Sound Post 

The Stratton Trust 

Janet Stubbs* 

Emily Sung 

Max and Helen Sung 

Vicky Sung 

Barbara Sutherland 

Ann D. B. Sutton 

Francoise Sutton 

lan W. Telfer 

Peter Timbrell 

Toronto Opera Club 

Lilian Toyich 

Eli and Ellen Turkienicz Family 
Foundation 

Rachael Turkienicz 

Riki Turofsky* and Charles 
Petersen 

Catherine Ukas 

Sandra K. Upjohn 


Vendittelli Ranu and Swaminath 


DPC 

Melanie Whitehead 

Jack Whiteside 

Thomas A. Wilson 

Women's Art Association of 
Canada 

Women's Musical Club of 
Toronto 

Lydia Wong*# 

Siu-Man Wong 

Marina Yoshida 

Micki Zafer 

Paul Zafer* 


*Faculty of Music alumnus 
#Faculty of Music faculty or 
staff 


For information on giving 
opportunities at the Faculty of 
Music please contact Tyler 
Greenleaf at 416-946-3580 or 
make a gift online at 
engage.utoronto.ca/music. 


